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FOREWORD

This is the tenth exhibition compiled by
the Board’s Regional Development
Program. The Program began in 1978
with the exhibition Readshow: Works on
Paper which toured regional galleries
throughout New South Wales. It is
litting, therefore, that the tenth exhibit-
ion should expand on the medium of
works on paper into collage — a med-

ium which has become increasingly sig-
nificant in contemporary Australian art.

The arusts selected for this exhibition
have all used collage as a working pro-
cess, cither as fundamental to their art,
or as an adjunct. The works represented
cover a wide variety of styles and exemp-
lify the diversity of collage, from the
delicate and lyrical assemblages of
Madonna Staunton to the boisterous
works of Tan Smith and Robert Mac-
Pherson. The collection is not intended
to define collage in contemporary Aust-
ralian art, but provides aspects of the
medium as used by some of Australia’s
most interesting and significant art

Before and during the Regional |
elopment Program, major regional
galleries, with professional [ull-time
staft, have been established through-
out Victoria, New South Wales and
Tasmania. These galleries now have
comprehensive temporary exhibition
programs with many self-initiated
shows of Australian art and do not rely

heavily on Programs such as Regional
Development for the provision of
exhibitions. The expansive system of
regional galleries in these three States is
not, however, matched in other States.
Western Australia, Queensland, the
Northern Territory and South Australia
are only just developing a few regional
galleries — exhibitions of contemporary

ustralian art in country towns in these
States are rare. Hence, the Board is
keen to see the continuation of the
Program and to maintain its advisory
service to regional areas which are
planning art centres.

ANN LEWIS

Chairman
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Tony Coleing’s work possesses that
authentic power which is a response to
the incessant demands of content. He
moves directly from a concern to a

statement, sloughing off; as he pro-

gresses, those often too seductive niceties
of texture, ‘just so’ placements, trans-
cultural associations and even the
ubiquitous, ‘I'm a darling boy, catch
me if you can though’.

The content he discovers for his work
comes, [ suppose, from a bemused
though deeply depressed view of our
moribund society. So saddened does
this view seem to be that Coleing is
unable to dress up his work: he shuns
indirect statement and any attempt at
pandering to omnipresent cravings for
relief through easy beauty.

Interestingly he appears to find little,
il any, time or place for political state-
ment. I find no evidence, in any of his
work, of a preference for a particular
political philosophy. It is as though he
has bypassed the sets of political illus-
ions to stare, vision unfiltered — with-
out the cheap comfort of any paradise
opium — straight down into this pit
which we inhabit, bespoil, exploit and
threaten to destroy.

So, a major achievement of this artist
is, to my mind, avoidance of the chic of

was worth doing, but really.. . waiter!
another scotch on the rocks’. Instead
the statement remains unavoidable in
its simplicity, relentless, and, with
'dy comedy, tragically uncomic.

ROBIN WALLACE-CRABBE

1980 Venice Biennale catalogue

: Tany Coleing s nine collaged ;“rj,r‘.!e' {frost) Cards

in this e aboul the t of the

1980 Venice Biennale in which Coleing participated.
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| Popecard 1980
Postcard, metallic stickers, crayon,
pencil, ballpoint pen
21.5x 394



2 Popecard 1980
Postcard, paper, pencil, crayon, ink
21.4x32.0




PECARDS FRom

3 Popecard 1980
Postcards, crayon, ballpoint pen
18.4 x 26.0




4 Popecard 1980
Postcards, coloured pencil, ink
2332320




Chart 1 Women Working on their
Bodies 1978
il r,ink




2 Chart 11 Concepts on Drama/B 1979
Torn paper, felt pen
106.0x 76.0
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9 Chart 15 Snatches 1979 .
Torn paper, W atercolour, felt pen

105.8x76.0
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4 Chart5 Surface Work 1978
Torn paper, acrylic paint, enamel, felt
wured pencil




5 Chart 17 Teenage Self and Fantasy
(Drawings done when I was 17) 1979
Torn paper, pencil, chalk, ballpoint,
felt pen
106.0x 75.1




6 Chart3 Photos with Graphic
Additions 1978
Torn paper, ballpoint pen

106.5x 76.2
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7 Chart21 Zig-Zag and Other Small

Images 1981
Torn paper, ballpoint pen
101.5x75.5
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MADONNA ST/

Madonna Staunton’s first solc
ion was held in Brisbane in 197
since then, she has worked almost
exclusively in the medium of collage
rarely varying her small, square format.
Her works are composed mainly of
found elements: scraps of paper and
materials, often undergoing deterior-
ation caused by age or weathering.
These elements, divorced from their
original context, are layered and
arranged together with a mixture o
intuition, careful deliberation as to
the juxtaposition of form, colour and
texture, and attention to balance and
desig

The aim is to achieve an aesthetic

unity through “bringing to life’ disparate

elements of what Staunton refers to as
‘inert matter’. Although she includes
occasionally a literary and referential
content in her collages she is not attempt-
ing to project any specific themes beyond
that of subtly informing her audience
that aesthetic experience is not limited
to appreciation of objects that are

but can be
encountere d constantly in apparently

necessarily defined as “art’,

nificant objects which are
rded in the process of day-to-day
['his is not a new concern for the
artist; it was acknowledged in
the work of Kurt Schwitters, which
provided a formative influence for

91

Madonna Staunton’s work.

The decisive [actor in Staunton’s
work lies in the precise manner with
which she arranges the collage elements.
The intimate format both invites and
requires inspection ol each component,
as well as of the whole. Her audience
must participate in the w ork itsell
in order for each picce to take on an
especial meaning or mood for each
o title her
works is due partly to a desire not to

individual. Her reluctance
intrude upon this proc
SUE WEBSTER

from *Six Brisbanc Artists’,
Vol 18, No 4, 198

Art and Australia
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Untitled 1981




2 Untitled 1981 3 Untitled 1981 4 Untitled 1981 5 Untitled 1981
ser, torn book binding, torn Handmade and machined paper, Paper, scrim, laundry label Paper, gauze, scrim, ink
printed paper cardboard scraps 8.9; 8.5x
8.6x12.1 8.8x11.9
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7 Untitled 1980

chined and handmade paper,




8 Untitled 1980
Torn and coloured papers on paper
1:5:-%:1:5:1




9 Untitled 1980
Paper, torn cardboard labels, nylon
thread, crayon
15.0x15.0
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10 Untitled 1980
Paper, carbon paper and pen
15.0x15.0




Works by Tony Coleing

Popecard 1980

Postcard, metallic stickers, crayon,
pencil, ballpoint pen

21. A

Inscr: Coleing (11.) Oct 80 (Ir.)

Popecard 1980
Postcard, paper, pencil, crayon, ink
21.4 x 32.0

Inscr: Oct 80 (11.) Coleing (Ir.)

Popecard 1980

Postcards, crayon, ballpa int pen
8.4 x26.0

Inscr: Popecards from... (Il.)

Coleing (Ir.)

Popecard 1980
steards, coloured pencil, ink
23.3x32.0

Inscr: AJC (11.) June 1980 Venice(ll.)

Popecard 1980
Postcards, coloured pencil
7 31.9

Inscr: Coleing Nov 80 (11.)

6 Popecard 1980
wrd, coloured crayon, ballpoint pen

Inscr: Coleing (11.) June 80 (lc.)

} Popecard 1980
Postcards, coloured crayon, ink
21.6 x 28.6 '
Inscr: Coleing (11.) Koln June 1980 (Ir.)

} Popecard 1980
Postcard, coloured crayon, ink
23.1 x 30.3

Inscr: Oct 80 Coleing (Ir.)

9 Popecard 1980
Postcards, coloured pencil, ink
92 9 x 30.2

Inscr: Coleing Oct 80 (11.)

All works loaned by Ray Hughes Gallery.

B S B
drisbane

Works on loan from Robert Klippel
et

| Untitled 1980
Felt pen and paper
20. 5

Inscr:1/80 (Ir.)

2 Untitled 1980
Felt pen and paper
20.5x 13.5

Inscr: 2/80 (1r.)

3 Untitled 1980
Watercolour and pencil
13.5x20.5

Inscr: 2/80 (Ir.)

4 Untitled 1980
1 and coloured pencil
3.5x20.5
Inscr: 2/80 (Ir.)

5 Untitled 1980
Felt pen and paper
13.5x20.5

Inscr; 2/80 (Ir.)

6 Untitled 1980
Felt pen and paper

I

7 Untitled 1980

1: 5
Inscr: 3/80 (Ir.)

8 Untitled 1980
Felt pen and paper
18.5 5

I

).
nscr:

Felt pen, pencil and paper

9 Untitled 1980

10 Untitled 1980
Pencil and paper
20.5x13.5

Inscr: 3/80 (Ir.)

Il Untitled 1980
Felt pen and paper
l: 0.5
Inscr: 3/80 (Ir.)

12 I_Jnlitled 1980
Pencil, watercolour andg
13.5x20.5

Inscr: 3/80 (Ir.)

13 Untitled 1980
Watercolour and paper
13 20.5
Inscr: 3/80 (Ir.)

14 Untitled 1980

Felt pen and paper
0 [

)
Inscr: 4/80 (Ir.)

15 Untitled 1980
Pencil
20.5x13.5

Inscr: 4/80 (Ir.)

16 Untitled 1980

) -
Pencil, watercolour andg




9 Untitled 1980

) Untitled 1980
Pencil and paper
o S

Inscr: 3/80 (1r.)

Untitled 1980
Felt pen and paper
13.5x20.5

Inscr: 3/80 (Ir.)

2 Untitled 1980

Pencil, watercolour and paper

13.5x20.5

Inscr: 3/80 (Ir.)

3 Untitled 1980

Watercolour and paper

%)
/80 (Ir.)

- Untitled 1980
Felt pen and paper
13.5x20.5

Inscr: 4/80 (Ir.)

5 Untitled 1980
Pencil
20.5x 13.5

Inscr: 4/80 (1r.)

» Untitled 1980

Pencil, watercolour and paper

13.5x20.5

Inscr: 4/80 (Ir.)

17 Untitled 1980
Paper
75.0x 100.0

Inscr: Robert Klippel 1979 (1r.)

Works on loan from Alun Leach-Jones

The Sepik Suite Sepik River 1 1980
Machined and handmade papers, ink
40.1x28.9

Inscr: Alun Leach-Jones (Ir.)

2 The Sepik Suite Sepik River 2 1980

Machined and handmade papers, ink
40.0x29.0
Inscr: Alun Leach-Jones (Ir.)

The Sepik Suite Sepik River3 1980
Machined and handmade papers, ink
45.0x28.7

Inscr: Alun Leach-Jones (11.)

The Sepik Suite Sepik River4 1980
Machined papers, map segment, ink
40.0x 29.0

Inscr; Alun Leach-Jones (Ir,)

5 The Sepik Suite Sepik River 5 1980

Machined and handmade papers, map
segments, metallic paper, ink
40.1x29.1

Inscr: Alun Leach-Jones (Ir.)

» The Sepik Suite Sepik River 6 1980

Machined and handmade paper,
metallic paper, ink
o

39.6x29.3
Inscr: Alun Leach-Jones (Ir.)

7 The Sepik Suite Sepik River 7 1980

Machined and handmade papers,

8 The Sepik Suite Sepik River 8 1980

Machined and handmade papers,
metallic p: '
]

Inscr: Alun Leach-Jones (Ir.)




Works by Helen Lillecrapp

school teacher of fish said yes

‘that looks very good 1981

Sequence of ten glass-topped wor wlen
boxes. each 55.0 x 15.0

Posteards, dried fish, wire, string, card
and paint

Inscr: school teacher of fish said yes
that looks very good (onc word to cach

bhox)

Visual Arts Board Art Purchase Program

Works on loan from Elwyn Lynn

Finn’s Table 1979

Wood, string, paper, pencil, wax, leaves,

I}11l|l_1:_‘ﬂ'1'.|.£]!':
80.0 x 120.0
Inscr: Elwyn Lynn 14 July 1979 (Ir.)

) Uncertain Mountain 1978

Paper. cloth bags, string, playing cards,
WX, Crayorn, wot i, plastic disc, water-
colour, oil paint

80.0x 120.0

Inscr: Elwyn Lynn 2 September 1978
(1r.)

3 Post Office 1977

Paper, l"‘l""l"!"”}"h- ink. chalk, bark,
stamp, PVA paint
78.0 x 78.5

Inscr: Elwyn Lynn 26 March 1977 (Ir.)

Finn’'s Noticeboard 1979

Paper, ink, cloth, card, photographs,
charcoal. enamel paint, acrylic paint,
playing « ard

8.0 x%x 7

Inscr: Elwyn Lynn 95 December 1979
(1r.)

Finn Crimsoned 1979

Paper. enamel paint, acry lic paint.
charcoal. cardboard, cle th

SB0x7 A

Inscr: Elwyn Lynn 924 December 1979
(Ir.)

. Left the Sea for the Land 1978

“metal, twine, candle wax,

1Arce l._l_l. ]’I!"Ili'i.l

Inscr: Elwyn Lynn 11 February 1978
(Ir.)

Works on loan from Mary Macqueen

Tai Work 1980
Nepalese paper, phu:uir.:u:,mph-w_

Pt wslage stamps, pt steard, ura liili.[l'._
;1" 1C

59.8x124.2

Inscr: ‘Tai’ Work 1980

Mary Macqueen | back)

Tai Work 1 1978

Greek wrapping paper, Nepalese
graphite, ink, lithographed ba
i:nhul_m_'r.'lln':.'

63.6 x40

Inscr. Macqueen 78 (lr.) “Tai’ work
Mary Macqueen | back)

3 Tai Work 11 1978
Nepalese paper, newsprint, photocopy,
L{]';iljr]li[i'._'_{l.\lli_ll.'ili'
359
78 (Ir.) ‘Tai’ Work 11
Mary Macqueen | back)

Tai Work II1 1978
Paper, lithe yeraphed background.
'._'I|1I.Ii.'1ll‘

Inscr: M 78 (1r.)

5 Tai Work 1V 1978
Card, rice paper, lith eraphed
¢ .}:llnr.u.u'np\.ink

Tai Work V 1978
Postage stamps, photocopy,
rraphed bac keround
8.5 x 30.1
Inser: “Tai’ Work V Mary Macqueen
"H\‘ | ]I‘ll'k |
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7 Tai Work VII 1978
Postage stamps, postcard, reproduction,
oy, lithographed background

b o
scr: Tai Work VII Mary Macqueén
*78 (back)

Works on loan from Robert MacPherson

| Secular Red Second Go New York
Elephant 1978
Milk carton and Supa Glue package

.8
ecular Red’ Second go N York
Elephant R M Brisbane *78. (basc )

2 Secular Red Second Go Chiko

Tasmania 1978

Chiko roll packet, postcard, red paper
napkin secured by staples

76.1 x50.7

Inscr: ‘Secular Red’ Second goRM
Brisbane Nov’78. Chiko. Tasmania.
(base)

Secular Red Second Go Red Seal and
Performing Kangaroo 1978

Potato chip packet and postcards secured
by staples

76.1x50.7

Inscr: ‘Secular Red’ Second go Red
Seal + Performing Kangaroo R M
Brisbane *78.(base)

3 Secular Red Second Go Red Seal and

Performing Kangaroo 1978

Potato chip packet and postcards secured
by staples

76.1 x50.7

Inscr: ‘Secular Red’ Second go Red
Seal + Performing Kangaroo RM
Brisbane *78. (base)

- Secular Red Second Go N.Y.
Tasmania 1978
Milk carton and postcard secured

Inscr: ‘Secular Red’ Second go.RM
Brisbane Nov’78 N.Y. Tasmania
(base)

5 Secular Red Second Go New York
Kangaroo 1978
Postcard and milk carton secured

scr: ‘Secular Red’ Second go New
York Kangaroo R M Brishane Nov *78
No 10 (base)

> Secular Red Second Go Red Seal
New York and Performing
Tasmanians 1978
Potato chip packet and milk carton
d by staples
, xh0.7
Inscr: ‘Secular Red’ Second go Red
Seal N York + Performing
Tasmanians R M Brisbane 78 (base)

/ Secular Red Second Go New York
Kangaroo 1978
Milk carton and postcard secured

Inscr; S t;'cular Red’Second go. New
YorkKangaroo R M Brisbane
Nov '78. (base)

3 Stylised and Unstylised 1979
Christmas wrapping, toy shop bag and
postcard secured by staples
76.2:x50.7
[nscr: Stylised + Unstylised. Brisbane
79 March (1)




Works on loan from Gareth Sonsom

Untitled 1981

Photographs, felt pen, enamel paint,
57.0>

Inscr: Untitled 1981 Gareth Sansom
(back)

) Untitled 1981

Photographs, drawings, tape, felt pen,
ching resist, lacquer
A
Untitled 1981 Gareth Sansom
(back)

3 Untitled 1981

Photograph, ballpoint pen, charcoal,
tape, enamel paint, PVA glue, torn
Polaroid packets

53.2x754

Inscr: Untitled 1981 Gareth Sansom
(back)

Untitled 1981

Photographs, felt pen, pencil, ballpoint
s, label, PVA _L,‘|ll_ll'. tape

Inscr: Untitled 1981 Gareth Sansom

(back)

5 Untitled 1981

Photograph, felt pen, pencil, enamel
paint, PVA glue, water-based paint
57.1x77.1

Untitled 1981 Gareth Sansom

(back)

» Untitled 1981

Photograph, staples, tape, ballpoint pen,

felt pen, enamel paint, oloured pencil
PVA glue

57.0x77.4

Inscr: Untitled 1981 Gareth Sansom
(back)

Works by Ian Smith

Chart1 Women Working on their
Bodies 1978

Torn paper, ink

1( x 76.0

[nscr: Chart 1 Women Working on
their Bodies (Ic.) Ian Smith 1978 (Ir.)

2 Chart11 Concepts on Drama/B 1979

Torn paper, felt pen

106.0x76.0

[nscr: Chart 11 Concepts on Drama B
(Ic.) Ian Smith 1979 (Ir.)

} Chart 15 Snatches 1979

Torn paper, watercolour, felt pen
5.8x76.0

Inscr: Chart 15 Snatches Ian Smith

1979 (Ir.)

Chart5 Surface Work 1978

Torn paper, acrylic paint, enamel, felt
pen, coloured pencil

105 76.0

Inscr: Chart5 Surface Work (Ic.)
TIan Smith 1978 (Ir.)

Chart 17 Teenage Self and Fantasy
(Drawings done when I was 17) 1979
Torn paper, pencil, chalk, ballpoint,
felt pen

106.0x 75.1

Inscr: Chart 17 Teenage Self +
Fantasy (Drawings done when I

was 17) (lc.) Ian Smith 1979 (Ir.)

» Chart3 Photos with Graphic

Additions 1978

T'orn paper, ballpoint pen
106.5x76.2

Inscr: Chart 3 Photos with Graphic
Additions Ian Smith 1978 (lc.)

7 Chart21 Zig-Zag and Other Small
Images 19¢
Torn paper, ballpoint pen
101.5x75.5

Inscr: Chart 21 Zig Zag + Other Small

Images (Ir.)

8 Chart 20 Various Grids 1981
Torn pz
101.5 1

rencil, coloured pencil

Inscr: Chart 20 (1l.) Various Grids etc.

1981 Ian Smith (Ir.)

All works loaned by R.’l)' Hughes Gallery,
Brisbane

Works by Madonna Stai

Untitled 1981
Pen, paper, gauze
8.7x12.0

Inscr: MadonnaSi

2 Untitled 1981

Paper, torn book hi
|)|'i|l|l'f{ [)iil}l'r
o O

8.8x12.1
Inscr: Madonna$t

3 Untitled 1981

Handmade and#
cardboard scraps
8.8x119

Inscr: Madonnal

Untitled 1981
Paper, scrim, lal
8.9x12.0

Inscr: Madonni

Untitled 1981

Paper, gauze, &
4 0

Inscr: Mador

5 Untitled 1988

Paper, pen, g
9.1x120
[nscr: Mados

7 Untitled 198

Machined
leather
15.2x 150

Inscr: Mado




Works by Madonna Staunton

Untitled 1981
Pen, paper, gauze
8.7x12.0

Inscr: Madonna Staunton 81 (1].)

2 Untitled 1981

Paper, torn book binding, torn
printed paper

d.8x12.1

Inscr: Madonna Staunton *81 (Ir.)

Untitled 1981

Handmade and machined paper,
cardboar

8.8x11.9

Inscr: Madonna Staunton *81 (Ir.)

Untitled 1981
Paper, scrim, laundry label
8.9x12.0

Inscr: Madonna Staunton ’81 (Ir.

» Untitled 1981

Paper, gauze, scrim, ink
8.5x12.0

Inscr: Madonna Staunton *81 (Ir.)

6 Untitled 1981

Paper, pen, gauze, cotton thread
9.1x12.0

Inscr: Madonna Staunton *81 (11.)

7 Untitled 1980

Machined and handmade paper,
leather

15.2x15.6

Inscr: Madonna Staunton *80 (Ir.)

} Untitled 1980

Torn and coloured papers on paper

I'8: 1155
Inscr: Madonna Staunton *80 (11.)

) Untitled 1980

Paper, torn cardboard labels, nylon
thread, crayon

15.0x15.0

Inscr: Madonna Staunton *80 (Ir.)

) Untitled 1980

Paper, carbon paper and pen
15.0x15.0
Inscr: Madonna Staunton *80 (Ir.)

All works loaned by Ray Hughes Gallery,
Brisbane




Tony Coleing Robert Klippel Alun Leach-Jones

Born 1942 in Warrnambool, Victoria Born 1920 in Sydney Born 1937 in thel
chibitions _ : Solo Extibition
18 London Gallery, London (with James Gleeson) 1964 Austd
' i : . 1966 Aust
Macquarie Galler Sydney (with Ralph Balson) 1967 Wallh
Direction I, Macquarie Galleries, Sydney ]f.n;‘-’ Stri 4
Parma Gallery, New York Newd
Little Gallery, Minneapolis Institute of Arts, Minneapolis 970 i\‘;;
Felice \\lm]u sallery '\Iinnrap:';lns ' Reat

dane

g 3 bane (with Marr Grounds) :
3iennale (with Kevin Mortensen and Mike Parr ) o Clune G: Gralie
Ray Hughes Gallery, Brisbane (with Kevin Mortensen) 20 Australian Gallerie "‘“‘"'”“”“ Bon

Institute of Modern Art, Brisbane =ie Gallery A, Sydney
(;.:I]:r\ A, Melbourne

(with Janet Dawson)
Bony tlmn Gallery, Sydney
Bonython Gallery Iney
: ( Bonython Galle rdney
of Nev ."_u._-lllh\\ ales, Sydney South Yarra Gallery, Melbourne
g'\'|!'1l 'y 97! Robert Klippel Drawings 194 Art Gallery of New South Wales,
Sydney
y, Sy dne 'y 978 948-78, Rudy Komon Gallery, Sydney (with James Gleeson)
rden, Sydney g7« Watters Gallery, Sydney
; Mildura Seulpture Triennial, Mildura Arts Centre, Sculpture on Another Scale, Regional Development Program,
Mildura, Vicic Exhibition No.5, Visual Arts Board {Queensland tour)
1974 Australian Graphics (touring exhibition)
1975 Annual Philip Morris Art Grant, Melbourne 1979
irh Australia 75, Canberra =4
Survival Kits, Ewing and George Paton Galleries, University of 1981
Melbourne 1989
Contemporary Australian Seulpture, North Terrace, Adelaide. -
organiscd by Art Gallery of South Australia and the Adelaide
Festival Centre
Ird Annual Philip Morris Art Grant, Melbourne
Warld Print Competition, Museum of Modern Art, San Francisco
Outlines of Australian Printmaking, Ballarat Fine rt Gallery,
Ballarat, Victoria
.’nmnru’r of Sydney, Art Gallery of New South Wales, Sydney
1980 The Queensia nection, Contemporary Art Society, Adelaide
1981 f\ra ¥ ;’h{”x’n 5 Galle Iy al Pinacothec ‘a, Melbourne
Landseape into Art, Australian National Gallery, Canberra
Collections
/ 1 nberra
nal Gallery of Victoria, Melbourne
\tl Gallery of South \u~.lmh 1, Adelaide
i rt Museum, 1 ity of Queensland, Brisbane
v, Brisbane
ntre, Mildura, Victoria
llery, Ballarat, Vict
Queen Victoria Museum and Art Gallery, Launceston, Tasmania




Alun Leach-Jones

1970

1971

m the United Kingdom

Australian Galleries, Melbourne
Australian Galleries, Melbourne
Watters Gallery, Svdney
Strines Gallery, Melbourne
Newcastle City Art Gallery, Newcastle, New South Wales
Watters Gallery, Sy 3
Regional Galleries of Victoria (touring exhibition)
Gallery One Eleven, Br

\delaide

uckland

felbourne

Melhourne

Bonvthon Galler
Barry Lett Gallery
Tolarno Galleri
Crossley Galler
Skinner (

Samat Gallery, Kuala Lumpur/Singapore
Watters Gallery, Sydney

Lalit Kala Akademi, New Delhi, India
Townsville Art Centre eensland

Exhibition Gallery, Monash University, Melbourne (Survey-
Painti : ind Albert Hall, Canberra

Solander G: \
Macquarie Univer: Svdney

Powell Street Galle {elbourne

Rudy Komon Gallery, Sydney

Ray Hughes Gallery, Brisbane

Kiinstlerhaus Bethanien, West Berlin

Bertha Urdang Gallery, New York

The Manhattan Suite, Powell Street ( L‘I”l'l'}'. Melbourne

Iy

anberra

£
International Buchkunst-Ausstellung, Leipzig, DDR
Australian Imprint, Commonwecalth Exhibition, South East Asia
Images, Commonwealth Exhibition, India
Australian Prints, Pratt Graphics Centre, New York
Australian Paintings and Tapestries of the past 20 years, London
Contemporary Australian Painting and Sculpture, New Zealand
4th International Exhibition of Original Drawings, Museum of Modern
Art, Rijeka, Yugoslavia
Australian Gra
South America

‘ommonwealth Exhibition, Mexico and

nes, National Gallery of Victoria, Melbourne
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